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Fig. 1 
Presentation of Enrico Baj at the 
Collage de 'Pataphysique 


Fig. 2 
The Big Bosse de Nage, Imaginary 
Rector of the Collage de 'Pataphysique 
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Since 1989, an increasing number of artists, gathered around Tania Lorandi in 
multimedia shows, art exhibitions and publications, have been studying "the 
science of imaginary solutions" invented by Alfred Jarry. Initially, eight artists 
founded the "Collage de '‘Pataphysique", a deliberately Independent and 
Autonomous Institute that has been self-managing for 20 years now, challenging 
the laws linked to the policies and markets of art that manage the spread of 
culture. Objectives of the Institute: to give visibility to artists by speaking (not 
only) of 'Pataphysics, collaborating (sometimes in 100) in collective projects with 
total creative and stylistic freedom, to demonstrate that, even in that area, 
above all open-mindedness - be strong. A motto for Members and 
Members: adhering takes both adherence and adhesion. Let's stick it on our 
heads! 

In 1885, at the high school of Rennes in France, a school saga called "Les 
polonais", written by Charles Morin, which portrays the physics professor M. 
Hébert in (...) a satirical way, shoots among the high school students. In 1888 
Alfred Jarry, who is 15, enrolled in the first year in that high school and learned 
of it: it will be the first state of the future "Ubu Re" that we know. On 23 April 
1893, "Guignol", published in the monthly "L'écho de Paris", earned Jarry a prose 
prize. In that text he makes Ubu say ... «Pataphysics is a science that we 
invented and the need for which was generally felt». Guignol, Adelphi Edizioni, 
translated by Claudio Rugafiori. Five years later, in Doctor Faustroll's Deeds and 
Opinions, Pataphysicsneo-scientific novel, defines pataphysics more explicitly 








| as "the science of imaginary solutions". Adelphi Edizioni, translated by Claudio | 
Rugafiori. 
Also for the "Collage de 'Pataphysique" the initial input was born on the 
school desks: around 1975, during an art history lesson by the not stupid 
| professor Guy Vandeloise (historian, painter and then teacher at the Academy of 
| Fine Arts of Liege in Belgium), Tania Lorandi hears the word "pataphysics" for 
the first time. A few years after her transfer to Italy, Tania begins to collaborate 
with seven artists (Andrea Alberti, Gianmarco Giovanelli, Maria Marini, Tea 
Massaro, Massimo Prestini, Teresa Rota and Giovanni Zambelli) and they decide 
to try their hand at Pataphysics with the exhibition "Patafisiche Installations 
". The September 29, 1989 was bornso, soinformal, the "Collage de 
‘Pataphysique", with the simple and genuine impulse to collaborate in the study 
and dissemination of "Science" through the arts. From the initial nucleus of eight 
artists, new ones arrive: shortly after, at the Teatro Ossero in Treviso, "From 
ossero to ossero by sea" is born; while in Bologna, in May 1990, it was time for 
"Fabbrika Patafisika". During this last intervention, Tania Lorandi meets The Big 
Bosse de Nage; they will stick to each other, to the point of becoming 
inseparable. In 1991 they inform Enrico Baj of the project of a new event in a 
slaughterhouse, where they want to condemn art to death. 
For the occasion, the Analogical Emperor of the Institutum Pataphysicum 
Mediolanense underlines the college / collage antithesis in the introduction he 
writes for the catalog in the form of briefs: long live the mutation! Shortly 
thereafter, The Big Bosse de Nage was elected the Institute's Imaginative Rector 
'and has since been committed to seriously exuding a faustrolically gooey 
substance. 
It is therefore inevitable that the "Collage" is continually reached by new 
Members and Membranes. In 1994 the CD'P joined the Institutum Pataphysicum 
Mediolanense to organize the "Chandelle Verte" event in Milan.In 1996, 
Institutes from many countries were brought together in a "Critical Cabinet" and, 
for the occasion, Tania Lorandi and Peppino Lo Magno translated The 
commentary useful for the practical construction of the machine to explore 
time by Alfred Jarry, with an introduction by Vincenzo Accame. For the occasion, 
Enrico Baj writes the Encyclical "Pereat Victoria" and in the "Courrier of the 
Subcommissions" of the College de Paris, Rémy Bellenger recalls: " the role of 
Collage? Federating foreign institutes ...". From then on, their events will see 
international collaborations. In 2001 the Literary Society of Verona welcomes the 
CD'P for" Patafisicaccia ", a multimedia path in homage to Roberto Sanesi. The" 
Diplomazione "of 2002 is concerned with liming the pyramidal equivalence of 
the hierarchies that reigns within the College of Paris. In November 2003, for a 
triple homage to Queneau, Baj and Blavier, the CD'P reunites with the 
exhibition Raymond Queneau 1903-2003 in Villaverla in the province of Vicenza. 
In September 2005, thanks to Andrea Alberti, the exhibition Dalla 'Patafisica 
_allApatafisica (Ontogenesis Pataphysics and Interpretation of Humors) was held 
| in Brescia for which Tania Lorandi will write (....... ) theUseful manual for the qood | 











functioning of the Pataphysical Corps . For the centenary of Alfred Jarry's death, | 
patartists from all over the world are glued around 7 X Jarry toothpick .On 24 
May 2008 a branch office was inaugurated in Sao Paulo in Brazil: the "Décollage 
de 'Pataphysique" whose first branch is Bruno Bontempo (Di / rector, Di / gital). 
From September 2009, the events will be remembered step by step and their 
twenty years of existence will be celebrated with exhibitions and events. A last 
diploma has just been completed, which sees Members and Membranes exceed 
one hundred adherents. 

In all these years of events, the most powerful link that this Institute has 
managed to create has been the desire to bring together artists of all genres and 
styles in ambitious projects, without needing the usual supports that too often 
condition the proposals and therefore the freedom that artists have with regard 
to their chancesof possible visibility. Whether these limits are required by the 
times, by the markets or merchants, by gallery owners or by various institutions 
that decide in place of the creators which "culture" to spread to the public 
should be, is an aberration for the "Collage". Once in a while (and this is the case 
in the Institute) it is the artists who choose freely. On the part of the CD'P it was 
therefore intentional to graduate artists of all genres by stylistic and formal 
origin, so that a varied collage of forms and expressions ranging from video 
to performance transpire in the exhibitions., from the most traditionally pictorial 
work to photography, from sculpture to works of a more conceptual nature; all 
this to convey the idea of openness and tolerance, acceptance and interest in | 
the many artistic expressions of others. When asked if it was the Pataphysics to 
unite the works, the reply was: ... « we have always supported the greatest 
possible freedom and what unites the works is the self-irony that pervades 
them. This has never lacked the more social and "political" aspect, highlighted 
by our independence and autonomy from any structure, including that of the 
College of Pataphysics in Paris. The usual icons such as ubi or spirals do not 
appear in our exhibitions; this is apataphysics ..." , 

Nevertheless, thanks to the quality and quantity of the actions carried out, 
the "Collage de 'Pataphysique" is recognized by all the Institutes of the world, 
including the College of France. Perhaps, doing the math well, it is also the 
Institute that until now , at least in the visual arts, he was the busiest on the 
planet. 


Members and Members 
strongly adhere to the 
Collage de 'Pataphysique! 











